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I Introduction

The trumpet is arguably most commonly associated with its high and piercing tone Initial results with students conclude that indeed do use much of the same
A survey was distributed to the “International Trumpet Guild Student Group” Facebook

quality. There are positions trumpet players take up where most of what they o | | literature. Phil Snedecor’s Low Etudes for Trumpet was the most popular with 5
Group which is comprised collegiate trumpet players that are 18 years of age and

perform is in the upper register. As such, there are several pedagogical texts and | | | | L participants mentioning it in the responses. Clarke was the 2nd most popular
older, the primary target of this survey. This allowed for voluntarily participation from a

YouTube guides on playing in the upper tessitura. After surveying both college . . . " response with participants with 3 participants. The 3rd most popular response

diverse group of individuals (race, gender, background, musical ability, etc). At the end

professors who teach trumpet and college students taking trumpet lessons all with participants was playing scales. All participants claimed they would like to

of this survey, students were encouraged to disseminate the survey link to their

across the United States, results show many of the same exercises (many of which | | | | | see more material for the trumpet in the low register. However, due to limited
respective studios. However, this was completely optional. The questions asked were

have been decades in circulation) being taught and/or practiced to work on the low responses, more data is needed to further solidify findings.

as follows: o
register of the trumpet. Initial findings show that participants would like to see more =
literature for the trumpet in the low-register -
I 1. Do you work on your low-register? If so, how much (on an average weekly basis)? - 20%
2. What resources do you use? . 13.30%
Some of the earliest pedagogues of the trumpet recommend students play in the low 10%
register before attempting to play in the upper register. In Johann Ernst Altenburg’s 3. What additional resources are you aware of (does not have to be trumpet 5%

essay Trumpeter’s and Kettledrummers Art, he discusses several facets of not only specific)? 0%

Snedecor Clarke Scales

Snedecor mClarke = Scales

trumpet playing technique, but the culture surrounding trumpeters of the Baroque 4. Do you feel there should be me more materials in this area?

period. He would advise for the student play the principale (low) parts first before I Refe fences

p|ay|ng the clarino (h|gh) parts in when p|ay|ng duets with their teacher. In addition, «  Adler, Samuel. The Study of Orchestration. New York: W. W. Norton and Company, 2016.

« Altenburg, Johann Ernst. Essay on an Introduction to the Heroic and Musical Trumpeters’ and Kettledrummers’ Art. Translated by Edward H. Tarr. Nashville:

Low playing was its own facet of playing in this era: there were trumpeters dedicated Another separate faculty survey was posted in the “College Trumpet Teachers Forum” The Brass Press, 1974

Bloss, Laura. “Natural Trumpet Music and the Modern Performer.” Master’s Thesis, University of Akron, 2012.

SOlely tO |OW-regiSter playlng S|m||ar|y, the C/al‘ino trumpeterS dedicated their praCtice FacebOOk Group Wthh iS Comprised Of College trumpet teaCherS, the Secondary « Brekke, Jeremy. “The Forgotten Trumpet: A Historical Examination of the Low F Valve Trumpet.” Doctoral Thesis, University of Northern Colorado, 2004.

Haas, Augustus. “The Art of Playing Trumpet in the High Register.” Doctoral Thesis, University of Miami, 2011.

tO mOStly praCtICIng In the upper reQISter' Several methOd bOOkS In recent yearS Seek target Of thlS Survey Wthh produced reSUItS as tO What materials are aSSigned tO * Rodriguez, Malachy. “Trumpet Pedal Tones: Their History and Pedagogical Uses.” Master’s Thesis, Arizona State University, 2014.

tO bUlId the range Of 3 trumpeter Up rather than Up and down (IOW regiSter). « Tarr, Edward H. The Art of Baroque Trumpet Playing: Exercises from the Schola Cantorum Basiliensis. Vol. 1, Basic Exercises. Mainz: Schott, 1999.
students. The questions for this survey were as follows:
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