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My vocal professor, Dr. Brou, gave me pieces by
composers Amy Beach and Isabella Colbran when 1
started my sophomore year of college and I didn’t find
it unusual to be assigned their compositions. I thought
of them as part of the general word composer. But as
Dr. Brou and I had conversations about diversity in the
music educational curriculum, I realized that not many
people had the same mentality as I did. Women
composers existed but hardly existed in the standard
repertoire assigned to students. I came to see that the
lists of wvocal compositions 1n competitions and
anthologies published were dominated by men. I saw
the magnitude of the problem and it influenced me to
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Today’s leading gender in the musical selections in
Texas 1s the male composer. We see 1t within the choral
canon, the selections provided in competitions, and the
pieces given to students for those competitions. Most
often, the repertoire assigned to students at the high
school and collegiate level are compositions that have
been done for years that educators have made 1t a
routine to assign. Can you blame them? It 1s what they
were taught. But now that we see problems that can
arise when 1t comes to young female singers or
Hispanic women wanting to pursue a career that doesn’t
feature possible models for them, we can be advocates

explore my topic.

34 Published anthology books that show the number of
songs and the number of songs composed by females.

for those composers. Not because we pity them but
because they are exceptional composers. At the end of

ART SOMNGS & ARIAS IN ENGLISH 2016-2020 e

FEMALE COMPOSERS (Complete)

If college graduates lack knowledge about female :?TIE:” ’Ts"'m’ . o Ay o s o s the day, female composers are composers.
composers or have not performed compositions by :::g:j';ffm:ﬁ:':; 33 ;i rrice forence _ I '3
female composers, how will they incorporate female Coslond. peren e = S — 3 r— _
selections in their classrooms? Long-held gender roles — 1= . : :
are starting to slowly rectify for female composers but e — o Ef.gm:iﬂ::::’“" . [ wish to CXpress my gra.titude to th? women that have
continue to be suppressed. It 1s still necessary to take a EHJ"E".&h :a; EE E:“fi‘“‘:‘“ - composed mu51.ca1 selections over time and those who
proactive approach. In the words of Pauline Oliveros iy e REEI ” T — have yet to be discovered.
(1932-2016): “If a performer is playing a program, they encesm, ol E o E:m:f:,:f.::" A special word of appreciation goes out to my mentor,
need to play music by women as well as by men. And 1f Cordon, Ry lon___ = = sackon, Symiia Dr. Melinda Brou, for enlightening me with such a
an audience goes to a concert and there’s no music by e 0 5 e I : topic. A truly inspiring person who has made an impact
women, they have to confront the management about it. il it s e R oo in my life.
If that doesn’t happen, the change is not going to take Moore, bougie T e — _
place.” ToTAls| 48 [ 2289 ToTALS 89 758

The number of pieces and the number of entries

The number of pieces and the number of entries

for the top 25 male composers for the English  for all female composers for the English

language of the NATS list.

language on the NATS list.

“About Us.” TEXOMA NATS, www.texomanats.org/about/about-us.

Caicedo, Patricia. Anthology of Latin American and Iberian Art Songs by Women Composers.
2020.

Citron, ‘Gender, Professionalism and the Musical Canon’, 108.

Deemer, Robert. Interview. Conducted by Victoria Corona, 14 July 2021.Guerrero, Liliana.

” " . . . . . - . Interview. Conducted by Victoria Corona, 12 July 2021.

This paper will demonstrate the lack of female (yae of Solo[Number of Pieces in Class [Number of Female Composers [Number of Songs by Female Composers [Unknown Selections|  ricard, Richard. 44 4 Songs and Spirituals by Florence B. Price for Medium/High Voice and

composers represented 1 the most common pubhshed ' Piano. ClarNan Editions, 2015.Pauline Olivero, interview with Tara Rodgers, Pink Noises:
Lo Women on Electronic Music and Sound (Durham, NC: Duke University Press, 2010), 31.

vocal anthOlOgy books and wvocal solo COmpetlthn Hunter-Holly, Daniel. “Texoma NATS Repertoire Database [Shared].” Google Sheets, Google,

. . . . % docs.google.com/spreadsheets

repertoire lists 1n Texas. Throughout the paper, I will be Class | 0.4 13 16 16 “ICD: CDD.” Institute for Composer Diversity,www.composerdiversity.com/composer-

: : : : : S, . . 3 ~ a1 " diversity-database.

lnChldlng dlSCUSSlOHS Wlth dlStlngU’lShed VOICC teaCherS E]ﬂﬂﬂ- - 4" 5 £ . g ]'ﬁ Kelley, Jamey. “The Choral Canon and Beyond: Exploring Repertoire Selection.” TCDA

and Si gniﬁe ant people at the foreerHt Of VvVOC al diVerSity '[j] - E 4q 13 q,l E Summer Conference, 23 July 2021, Henry B. Gonzalez Convention Center, San Antonio,

E.EE' J 3 ol Texas.

research. I will also be recommending art songs
composed by women for high school and college
singers that can function just as well as the traditional
male-dominant selections

* 38 published Anthologies

* NATS competition list

* 3 classes of the UIL PML

The Texas State Solo-Ensemble Contest showing the number of female composers and their
compositions on all 3 classes of the UIL PML.

Results show that female compositions are woetully discounted 1n the NATS competition list, 38
published anthology books, and the list of vocal piece selections for all 3 classes on the UIL PML
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