
If college graduates lack knowledge about female
composers or have not performed compositions by
female composers, how will they incorporate female
selections in their classrooms? Long-held gender roles
are starting to slowly rectify for female composers but
continue to be suppressed. It is still necessary to take a
proactive approach. In the words of Pauline Oliveros
(1932-2016): “If a performer is playing a program, they
need to play music by women as well as by men. And if
an audience goes to a concert and there’s no music by
women, they have to confront the management about it.
If that doesn’t happen, the change is not going to take
place.”

Statement of Problem

Methods and Materials
This paper will demonstrate the lack of female
composers represented in the most common published
vocal anthology books and vocal solo competition
repertoire lists in Texas. Throughout the paper, I will be
including discussions with distinguished voice teachers
and significant people at the forefront of vocal diversity
research. I will also be recommending art songs
composed by women for high school and college
singers that can function just as well as the traditional
male-dominant selections
• 38 published Anthologies
• NATS competition list
• 3 classes of the UIL PML

34 Published anthology books that show the number of 
songs and the number of songs composed by females.

My vocal professor, Dr. Brou, gave me pieces by
composers Amy Beach and Isabella Colbran when I
started my sophomore year of college and I didn’t find
it unusual to be assigned their compositions. I thought
of them as part of the general word composer. But as
Dr. Brou and I had conversations about diversity in the
music educational curriculum, I realized that not many
people had the same mentality as I did. Women
composers existed but hardly existed in the standard
repertoire assigned to students. I came to see that the
lists of vocal compositions in competitions and
anthologies published were dominated by men. I saw
the magnitude of the problem and it influenced me to
explore my topic.

Background

Results
Results show that female compositions are woefully discounted in the NATS competition list, 38 
published anthology books, and the list of vocal piece selections for all 3 classes on the UIL PML 
list.

Conclusion

Acknowledgments

References
The number of pieces and the number of entries
for the top 25 male composers for the English
language of the NATS list.

The number of pieces and the number of entries
for all female composers for the English
language on the NATS list.

The Texas State Solo-Ensemble Contest showing the number of female composers and their 
compositions on all 3 classes of the UIL PML.

Today’s leading gender in the musical selections in
Texas is the male composer. We see it within the choral
canon, the selections provided in competitions, and the
pieces given to students for those competitions. Most
often, the repertoire assigned to students at the high
school and collegiate level are compositions that have
been done for years that educators have made it a
routine to assign. Can you blame them? It is what they
were taught. But now that we see problems that can
arise when it comes to young female singers or
Hispanic women wanting to pursue a career that doesn’t
feature possible models for them, we can be advocates
for those composers. Not because we pity them but
because they are exceptional composers. At the end of
the day, female composers are composers.

I wish to express my gratitude to the women that have
composed musical selections over time and those who
have yet to be discovered.
A special word of appreciation goes out to my mentor,
Dr. Melinda Brou, for enlightening me with such a
topic. A truly inspiring person who has made an impact
in my life.
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