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Abstract Identification and Interpretation of Extended Techniques Conclusion

Contemporary flute compositions can require multiple techniques Standard Extended Techniques , ,
beyond the scope of traditional fundamentals. This is exemplified in Flutter Tonguing WROTSD relies on the use of extended techniques to tell a
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music, and produce a large range of extended

techniques; specifically, in Michael Colgrass’ WROTSD. Legend provided in WROTSD.

Hybrid Extended Techniques Comfortability and experimenting is a vital process of

acquainting oneself with each extended technique

J A common theme of the piece is the use of multiple extended R
= 80 (growl) individually, more so once they are layered.

g | techniques simultaneously, creating a composite new technique

. exploited throughout the piece.
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techniques can break away from traditional form and structure * Singing should be felt in the chest and can be altered by
amount of resonance or vibrations felt in the chest

60%/ 40% based on overall effect and atmosphere The use of extended techniques goes beyond the use of an
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found 1n classical music. Hybrid technique of flutter tonguing with singing and playing in
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mannetr. * Dependent on semi-tones alterations of the head can be made WROTSD exemplifies the best out of the technical, and
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flutists preparing and performing Michael Colgrass WROTSD : e, # *,  Air conservation
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